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What about putting it out by yourselves
first?
IS: Well, that's what Sweetbottom did

in

the begimning. Their firet record was

completely on their own, and in fact
their last record, which was not on

Elektra/Asylum - *Double Motion' which
is kind of a fusion side of Sweetbott-

om and the pop/rock side. I think
vwhat we're going to do next will be
between those two worlds., It'll be
fusion music with vocals.

G: Did you enjoy doing 'The Secret Police-

man's Other Ball' with Phil?
Ch Yes! Especially the first night - we did two nights, me and Phil, The

first night was real special, and in fact I heard those two cuts will be on

the record. For me it was special because I've never seen these comedians
before, other than John Cleese on Fawlty Towers which is one of my favour-

ites. I thought it was nics it was such an intimate thing with the audience,
I mean when we played they were so quiet, and when we finished they applaud-

ed very enthusiastically. We did "In The Air Tonight' and *The Roof Is

Leaking' - that's the first time I've played banjo other than the one time o
the record, which I'd never played banjo before that. I just tuned it like

a guitar, and it worked out okay. It was pretty loose, in that we didn't

rehearse a lot. We rehearsed the day before we played, and that was it. But

that was all we needed, it was that kind of song. It was a very special
kind of gig. It came up just like that, two weeks before the gig Phil got
the call, and then he wanted me to help him with the songs.
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NEWS FROM GENESIS

The latest UK single release from Genesis is 'Man On The Cormer' on
Charisma CB393 - the b-side is especially interesting as it's the
very atmospheric instrumental *Submarine'. Genesis singles seem to
vary greatly from country to country at present, Abacab/Who Dunnit?
is doing particularly well in the US, as is No Reply At All/Naminanu
in continental Burope. There are some new tracks still likely to be
released before the summer, to be followed by the new live album,
Possible summer shows in various parts of the world are still to be
decided.

Mike is currently very involved with recording his new album to be

issued later in the year, and Tony is working on new songs and demo's.

Phil is at Polar Studios in Sweden producing Anni-Frid from Abba's

solo album on which he also plays, together with Daryl. When he

returns he'll be doing a new album of his own, and hopefully putting

together some long-awaited solo dates. Phil also recently drummed

on the new Gary Brooker solo 'lead Me To The Water' on Mercury .

6359 098, which also includes Eric Clapton and George Harrison. Phil

also says that John Martyn's album (which he produced) is due out in the

States soon on Duke Records, the band's own label which Atlantic Records has

given them. The album of the music to 'The Secret Policeman's Other Ball'

is also imminent, and includes 'In The Air Tonight' and 'The Roof Is leaking'

performed live with Daryl on guitar and banjo. Peter's new album is nearly
completed, with just some extra work

to follow on some lyrics.
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INTERVIEW WITH DARYL STUERMER
Backstage Wembley Arena 12.81

G: First of all, what's happeni

you're working on, and also the ‘Transatlantic’
roject?
Actually, that'’s kind of the same thing. It's
not really a solo. The Transatlantic/Sweetbottom
is more of a group thing than a solo project in
particular. T did most of the writing for it, so
to that extent it's a solo writing thing. We are
going to be starting some co-writing. Other than
that, wWe now have a demo, and from here on I'm
going to be trying to give it to different com-
panies and see if we can get a deal. So that's
as far as it goes right now.
G: MWould the music be in the same vein as the
other SWeetbottom albums?

DS: No, I don't think so. It's not quite as pop
as the others, if you've heard any of those -
which I didn't play on! It's the story of my
life, I'm alway's doing something else when

someone's recording! I think it's going to be more
progressive - I think the influences of Jean Luc Fonty and Genesis are
real prevalent in some of my writing, but the way the group plays it it
doesn't really sound the same - because they haven't experienced those
bands. Tt's kind of nice. I mean, it's definitely my original writing but
you can*t help but have traces of each group you play with. Sort of, what
you got out of the band.

with the solo album

Before this tour T played with Jean Iuc Ponty again, I did his last rec-
ord called "Civilised Evil®, I di

two tracks on that, and then I did the
Berkeley Jazz Festival live with him, So that's the only other thing I've

done since, and the next thing coming up is doing a recording that Phil
is producing.

A singer named Frida, from Abba, I'1ll be playing on that
But in between then, January February, and then after the Frida
album which is in March, I'll be doing the Sweetbottom/Transatlantic
thing again. What's happening is we don't know what to name it yet. We
don't want to keep the name Sweetbottom, because with me being in the
group it's a different band. We don't want to give people the impression,

record.

like you asked is
it the same kind of
music, ‘cause it's
not. So if we sta
with a new fresh
name it might be...
Well, we're using
Transatlantic as a
kind of working
title, that we know
what we're talking
about, Sweetbottom
is separate, Trans-
atlantic is with me
Tt could become the
name, Wwe're not su
yet, but for inst-
ance it would be
like 'Transatlantic
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ris Mason, Newcastle —upon-Tyme.
Dear Chris,

Although written by Phil, 'Man On The Comrmer® is as much a Genesis track as
anything else on ABACAB, and the choice of singles is always a joint decision
so I guess everyone agreed that it would make an excellent follow-up to
*pAbacab® and 'Keep It Dark', and also show the wide range of songs that are

on the album,
Best wishes, i

PHOT'OS, ETC

A set of 10 excellent colour 6"xi" photos taken from the Genes

1981 are available for £3.00 incl PAP from Tjeu Stemkens,
SC Kessel, The Netherlands.

algning
o o
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is German Tour
Lanterdweg 3, 5995
Also, another set of 10 in colour postcard size are available from Paul
Waring, 31 Moorland Road, Maghull, Merseyside I31 5JG for £3.30.

A great set of black and white photos are available from Jack Nouws,
Van lieflandlaan 92, 3571AE Utrecht, The Netherlands. Send Intl

Reply Coupon
for details. :
Also, third and final Peter Gabriel fanzine available from

Ted Sayers, 2 larch Road, Huyton, Nr Liverpool I36 9TZ
for 30p plus large SAF.

DARYL STUERMER INTERVIEW Contd from page Z.

With Daryl Stuermer® *cause I think having my
name would at least help some of the sales
for it, 'cause people who know me in Jean
Luc Ponty or Genesis would buy it, maybe.
Hopefully! Otherwise the name doesn't
mean anything to anybody. But if
it got well-known, I don't think
we'd have to use my name - I'd
prefer not to in a way, but

the way it stands now I think that
would be the best thing.
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Clues Down:

1) Seven on Nursery Cryme, 2) Endos, 3) What(s in a Mouse's Night, 4) The last
one who left Genesis, 5) Nursery Cryme's friends, 6) The only number to appear
in a Genesis album title, 7) Ascending on Please Don't Touch, 9) Magnificent
bass on all Genesis songs, 11) The old father on Cinema Show, 12) I go Swimming,
16) Tape: —— Tours 71/2/3, 17) The state in which Genesis played 7 Dec 74, 20)
Steve's facing In , 21) Peter's everlasting love, 22) In ---- Quiet Earth, 23)
He finds himself in the cage, 24) Genesis Informationm, 26) Gabriel backwards,
29) Same as 5 across, 30) Genesis' first unforgotten genius.

LETTERS 1ETTERS LETTERS
ERS LETTERS LETTERS IET

Dear Geoff,
I just had to put pen to paper with regard to the recent tour., On Friday morning
at 2.55 am the three of us set out for Victoria Coach Station, and on arrival we
were met by a mass of Genesis fans, who by now had taken the place over. 7.00
came and off we went in convoy, all eight coaches, bound for Dover and a 1% hr
crossing to Calais, With Genesis tapes non-stop all the way to Dusseldorf we
were really in the mood. Even the hotel bar was persuaded to play some of our
music,
Saturday came and we were taken to Cologne for a bit of sight-seeing and shopping
(a 1ittle look in the peep booths!!), and then the moment we had been waiting
for... GENESIS IN CONCEHT.
They kicked off with Behind The Lines, Duchess, lLamb Lies Down, and then one from
the new album - Dodo, followed by Abacab. In all they played 19 songs finishing
with the old favourite I Know What I Like as the encore. Although the atmos-
sre HWas diffsrent being a German audience (sparklers,and horns blowing), every-
The light show was as precision~-timed and stunning
and the band still really do look as though they are enjoying every
iy 259
rvards the coaches set off across Belgium and France and
11y back to Victoria Coach Station with (you
stop Genesis music, arriv- mﬂﬁnﬁD_. ar
- L e PR s _w.—.ﬂﬂﬂb
lpm on Sunday. In finishing I y s " on
ike to thank everyone who made Fout
rip possible, which for us three
least was a trip of a lifetime. Three
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The day arrives when the

Genesis roadshow pulls

into your towm, so you

set off for the venue

no doubt discussing past

Genesis gigs attended. A special

moment for you, but just another day's work . 2

beginning to wind down for the road crew and band. At some point

during the show Phil will invite you to join in on 'your show'. Everyone does
because nearly every Genesis diehard would dearly love to work or tour with the
group, myself included. How many actually end up doing just that? Maybe two or
three each year?

Over the years I've followed the band, I've often thought of being one of the
*2-3' people who do join the group on tour. The 1981 Abacab tour saw me acting
positively, and I joined the two or three people who made 1981 the year 'they
toured with Cenesis'. I first caught up with the band in lLeiden, Holland, on
October 3rd. I made the long jourmey out there as a fan, but I got a preview of
greater things to come! The coaches on the Genesis trip pulled up to the Groen-
oordhal, just missing the band entering the hall for the soundcheck. It was not
long before we heard the opening bars of 'Dodo' as the band begun to soundcheck,
but it was a good hour and a half before the doors opened and I quickly took up
my place for the evening.

At this point I was joined by one of the caterers, who stayed for about an hour
chatting to me about the all 'new' show. In his opinion it was the best show
gince the '77 tour, but even six gigs into the tour the road crew were still
having problems with the new computer-operated Varilights. But what about the
music? ™A radical change in the set, mate"™ he informed me. As the
lights went out, he left me wondering, how radical had the band
been? Two and a half hours later, the show was over and I
on the coach heading for Dunkirk.

The main topic for conversation on the coach was the
Dutch. Why the Dutch you may ask. Well the show saw
the English going wild with excitement, and the
Dutch jeering and booing any mention of 'Duke’
or 'Abacab' material., I kept reflecting on
my earlier conversation with the guy from
the road crew. He was right, it had been a
: radical change in many res—
pects, but obviously to
the Dutch dislike.

Two weeks®' later, I found
myself still reflecting
on his comments, and on
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a coach bound for Cologne.

After arriving and checking in at the hotel
I ordered a taxi direct to the Sportshalle,
as I knew Genesis were on stage at that
very moment. Once inside the complex of
halls, arenas etec, I looked for the way
in, only to find it blocked by a security

guard. I tried various ways of getting

him to let me in, and finally I succeeded

in getting myself and some friends in.

We managed to catch the last four ¢

so the rush was worthwhile. I got

to a member of the merchandising s

and before I left the Sportshalle

asked to work the following night,

was to be my first real insight into

the Genesis world.

T left for our hotel and on arrival was
pelted with questions: 'How did you get
in?*, Did they play this, did they play
that?' - I was being treated as if I was in
the crew, The same thing happened again at breakfast the
following morning.

By two o'clock I had completed a long trek through the rain and was outside the
now familiar Sportshalle. I found the staff entrance and was
directed down a passage, past the tune-up room, the band
changing room, then up some stairs. T found myself back=-
stage watching the lighting crew fixing spots and jammed
Varilights. Time after time lights were winched up on

the pulley system, and it was then I realised just

how many lights the band actually used. On the

Varilight run-through, I counted about 12 pre-sets

in all, but they could control about half manually

should anything go wrong. At four o'clock the light-

ing crew left for a meal upstairs and the sound crew

and personal roadies set to work.

Just after five pm, the band climbed the ramps onto
the stage. At first they Jjammed so Craig could check
balances, first problem befell Mike - the buzz on
noise gate was louder than
cignal. However, after a
} 'Abacab’, Craig
it sounded 0.K. The
of the soundcheck
nd a suitable intro to
This had
r at several chowWs
due to an inadequate intro that
meant they co ily
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1ach

several ideas, but
ruggested after

thanks t ! for his hard work in sorting it all out once again For
1 onse to a lot o ests - this will cover
RITE G HT ISTES OTHER THAN GENESIS so we can find out what everyone

ikes listening to. Please send a list of your top ten to David Ta

10 St. James Street, Daisy Hill, West Houghton, lton, [ancs

keep an open mind!

Many thanks to Maurizio Caritd and Silvia Picchi from Rome, Italy,
who sent this in. The answers will be in the next issue. If anyone wishes to
try their hand
and his friends did last January, please go ahead:

ﬂucmmbnﬂn.mm..
1) Name of the fountain, 5) Genesis' 1lst guitarist, 7) last meeting of Rael,
8) The Musical Box, 10) Ilast word of the titles on Foxtrot Side One, 13) Put
other record on, 14) Vowels on 'Eleventh', 15) What does Hogweed do on Nursery
Cryme, 18) Not one of them, 19) What Phil asks for as the light goes out, 20)
Steve's Racing In, 23) Rutherford on Guitar, 25) Wot Gorilla?, 27) The only
lady Rael meets underground, 28) The vowels on 'Narnia' and 'lamia‘', 31) The
first word on Steve's first solo, 32) Phil's beautiful girlfriend, 33) the

stage is for you, 34) Tony's waters, g
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