build atmosphere."

However it might outrage some, Genesis are still
capable of picking up new fans at the younger end of
the market. Many of the people who bought 'Mama‘' will
also have bought 'Karma Chameleon' and will quite
likely never have heard of Peter Gabriel, much less
know that he was once Genesis' primary inspiration
and leader, Their unigue blend of commerciality in
the post-Gabriel era combined with a meledic chem-
istry that can still produce music of lasting merit
has ensured their survival for as long as they
choose. It will not be the public that finally see
Genesis off but the band themrelves. But until
that day, their continuing presence is justified in
Tony Banks' words, as follows = “We're writing what
is contemporary pop music, which is music that is
p cupposed to be judged at this point in time. It
‘oesn’'t matter what people think of it in twenty years, its NOW
that matters.”

if enough people like what they're doing NOW to put them in the Top 3 NOW,
w:nwcfﬂzz‘nmmawc:mwwa.ggmwrza:tjwaﬁ:a«wwxmlwbamononanmwwm.

peter gabriel

‘'ome comments from [ony on his friend Peter
Gabriel's recent albums and current
approach.

"Peter paid quite a price for doing both
those third and fourth albums in that he
was out of the public eye for a very long
time before each of them, I always feel
he's struggling 2 little bit to keep his
head above water in his career because it
taker a long time to do that kind of
thing."

"As you said, I think the third album is
more successful than the fourth. The
fourth is very good but I think it's
over=thought about and gets to the point
where il's almost too serlous, you get
to feeling, for Christ's cake glve us

me it el 2.

e particularly on the fourth
too cerious, some of them
ground, the kind of

ny have with
commerciality?
able to do things like that myself but I know
something like that I've got no chance, I'd only
that*s total obscurity."

s basically nothing approaching a single on it

= B
there's not much being offered at the moment. I
often feel that we've got virtually no competit-
ion in terms of people looking for slightly more
imaginative music. Very few such groups seem to
be allowed to get through - the music papers,
which used to be one of the ways for such groupe
to get exposure, don't secm to be tracking down

or supporting any such bands any more GCenesie ie
kind of left on it own as the last of those kind
of groups. I mean you do get the odd new group or
single with a bit more depth, Ultravox with
*Yienna' for example, but in the main things seem
to be very superficial at the moment.

"Even a group like Madness, who I like, if you

listen to their albums all the songs are pretty

much the same., On a Genesis album you'll probably

find that although you bought it because of a fairly

simple single there are very different things on there with a bit more depth
and interest.”

At the same time, Tony is at pains to distance the band from the unhealthy
infatuation with musical technique per =e which ridrfled sc many bands in the
early and mid 70s #nd led to so much impenetrable cold-blooded music that it
became a principle factor in the late 70s re-evaluation. "I never had much
time for technique myself, I don't think it's a very important factor. My own
technique has never been that good, it's not the point. It's how you uese the
technique you have and the ideas as to whether the thing has an emotion.

"] did feel that Keith Emerson with ELP put far too much emphasis on technique
and I didn't really like EIP as a result, whereas I loved him with The :
there was much more =pirit then. I never liked us being lumped with ELF be-
cause I knew the people who liked us because they liked ELFP were liking us
because of the technical expertise of various members. I would prefer that the
people who liked both us and Culture Club are liking us because there are a
couple of good songs there - then that's all right."

Likewise he is wary of too much import being attached to the band's more ostent-
atious early work, particularly in terms of over-interpretation either of the
songs themselves or of the band's aims in writing them.
"I don't think we really were ever
aiming for that kina
dignity or whatever.
People have always
tended to see our mus
a little bit differently
to how we originally
intended it. I always
saw us as having more to
do with melodram~ than
anything else, and melo-
drama by its nature is
not too serious, it's
always got that tongue-
in-cheek element 1

A

certainly never
anything we did
taken too seriousl

got the battle involvi
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St. Michael and all the angels, 666 and everybody
you can lay your hands on from Lhe Brewer's
Dictionary of Phrase and Fable to The Bible =

I mean, it is way over the top and it should be
seen as such.”

All the esame, he does concede that Genesis have

been influenced of late in terms of their

approach to writing by the changing values that
surround them, although he disagrees that
‘Abacab' denotes a marked break with tradition.

"We just felt that we couldn't write any more
songs about Greek myths, that we had used that
big chord sound on the chorus one too many
times, We'd felt a couple of times on 'Duke’,
particularly on something like *Duke‘'s Travels'
that we were searching for another synthesizer
solo to carry on the succession of things like

1 'Cinema Show" etc. So on '"Abacab' we decided

v _ to approach it differently, to streamline

%% things and try to avoid some of our cliches.

"The actual composition of the songs isn't actually that different, it{'s mainly
the arrangements - although a song like 'Keep It Dark' is something very diff-
erent for us and I think that, as a result, it's probably the most effective
track: it manages to have some of the emotional impact of the earlier songs,
because of the nature of the chord changes and the lyrical content but put on

a much simpler footing. I don't think the change between 'Duke' and 'Abacab’
is as biz as all that though - it can be overstated."

Yet although he acknowledges the stimulus for Genesis' re-tuning, Tony profesces
himself not overly enamoured with much recent music. Obvious reasons aside, hisg
views may not be unconnected with the recent fate of his second album, which
like Mike's 'Acting Very Strange' passed largely unnoticed., "The crazy thing
about albums at the moment is that if there's a hit single on it, the album
sells regardless and unfortunately the main singles buyers are young teenagers
and mums and dads and that's controlling what everyone

in between is buying - which is ludicrous. There

must be a lot of people making good albums which you

never hear because there's no hit on it. It applies

to Mike as well as me - I was amazed in fact that his

‘H4lfway There'! didn't do better than it did.”

Phil's ruccess on his own outings however has fuelled
speculation that he has become the dominant member
of the band. Also that Genesis®' future is in doubt
either because of the prospects of Fhil leaving or
due to internmal stresses as a result of his success.
Tony gives the lie to both suggestions with con-
vietion.

"The band has always been a democracy, more =o
now than perhaps ever. Immediately after Steve
left Mike and I dominated the band for an album
or two, but Phil is an equal partner now. I've
never made any recret of the fact that I was not
a great fan of Phil's first altum - I think the
second one is much better. And so I don't really
see any connection between his stuff and ours

Contd on page 11 ...

11 -

Contd from page 6 ...

apart from obviously the drum sound and the singing
and the odd thing like the brass on 'No heply®' and
'Man On The Corner' (?) which was Phil's own song
anyway.

"It's just that Phil's influences are much more
widely known than ours becaure of his own success
and so are much more easily recogniced than Mike's
or mine on Genesis material. If I felt that Phil
was dominating the band there's no way I'F be in it
because I'm a hopeless person to dominate. Fhil
obviously, as the singer, gets more attention or
recognition than either Mike or me but he still
doesn't look an obviocusly charismatic person. He
doesn't have the kind of image that's going to die
tomorrow because it ien't positive enough.”

What hopes is your own solo output attempting to
£i11? "Nothing specific - I'd like to establish
myself to some extent independent of the group
for obvious reasons. I wanted to
sing myself and therefore I
kept the melodies etc.
fairly simple because I knew I couldn®t cope with too
much, not first time round anyhow, 'A Curious Feeling'
was such a commercial failure that I wanted to try some-
thing different, something that I liked but that had
more chance of selling, I make no bones about it -
although it ended up doing no better but that's neither
here nor there. I still think it had a chance and that
there's a couple of songs that could have been hits if
I'd had slightly more sympathy from the radio producerc.

"I alwaye had a great love for the Beatles, particularly
the 'Rubber Soul" era and I was just trying to smo for
some of that imaginative simplicity, if you like."

Cenesis in general and Cabriel in particular were at one
time among the most visually extravagant of groups,
onstage at least - Gabriel was notorious for among other
the fox's head and red dress in which he performed
*Supper's Ready'. There's an irony then in their subdued
image these days, Phil Collins' theatrical routines and
clowning apart, at a time when costumes are both more
popular and wilder than ever,

"“The way costumes are used today is very different, though. The
sort of costumes we used to be involved in were very much part
of the stage production", Tony explains. "It was just some-
thing that used to happen as part of the show, like the lights
and the stage sets and the slides that we used to use at the
end of Peter's era. Today costumes seem to be much more rel-
ated to the image of a group = which is something we in
Genesis never really had. We were never particularly int-
erested in the identities of the individuals in the group,

We were more concerned to project a group image through the
music and the album covers and that side of things rather

than through particular personalities.

"I{ was part and parcel with the whole theatrical approach we
had to the show, not in the show-bizzy sense but just being
aware of and employing some of the techniques of theatre, to
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